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ug g Point with Alexender Goshr on The
Mew Parformer
2 composer makes new demands on his intarprater.
Jhm:ular players inspire compasars. |n our times,
srodes towards conventional Instruments hava
seanged. What was considered bad ar undesirabla to
E =m=genaration becomes an ideal far anothar.
Trestalk is lllustrated by spacial sxamplas recorded by
% .l.im Haekor (clarinst) with Stephan Pruslin (piana).
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Purcell {1668-1695):

Sound the Trumpet, fram Ode for the Birthday
of Queen Mary (1694)

Lost is my quiet forever (1651)

My dearest, my fairest. from Incidental Music to
Pausanias (1685)

Mo, resistance is but vain, from tha Incidental
Music to The Maid's Last Prayer (1633)
Shepherd. leave decoying {King Arthur) (1681)

ne of Purcell's tasks as court composar was to sat
complimantary odes for such oocasions as birthdays,
marriages or the kings return from holiday. He wrote
ane for each of Quean Mary's birthdays batwean 1688
and 1824 of which Come ye Sons of Art, the last of the
group, is generally considered the best. The most
famous number, often sung an its own, Is the dust
Sound the Trumpet, an inspiriting, florid piecs, which
wis orginally writtan for two altas. Lost fs my guist
forever iz an eloquent exprassion of a lover's daspair.
The voices are treated more or less Indepandently untll
they come together at cadences.

Music was very much in demand for the Restoration
theatre, and Purcall wrote incidental pieces for mare
than forty plays. Althaugh he must have known that
they would not be listened to vary closely, he braught
the same high standarde ta the job as he did to all his
wark. Pausaniag, atragedy by Norton, was produced in
the last year of Purcall's life. The musie is ascribad
sometimes to Purcall’s brather Danlal, although itis
cantainly as much [ Hanry's style as the piscs from
Thomas Sautherne’'s comedy The Maid's Last Prayer,
wittan fiar Drury Lana two vears earllar. Both manifest
his interests in the |ater operatic manner of Montaverdi,
particularly the Pausanias dust. Shegherd, leave
decoying isa dalightiul item from the pastoral section
in the sacond act of Dryden's King Artfive. Purcell's
misle is alaborato enough Tor tho work to bo termed a
samil-opari.

Sehumann (1810-1856):

Er und Sie, Op 78 No 2 (Kerner)
Wiegenlied, Op 78 No 4 (Hebbel)

lch bin dein Baum, Op 101 No 3 (Rickert)
Schon ist das Festdes Lenzes. Op 37 No 7
[Rickert)

Herbstlied. Op 43 No 2 (Msahimann}
Tanzlied. Op 78 No 1 (Rickert)

Schumann chose his texts for his duets as caretully as
those for his solo songs as the namas af the poets
above would indicate, These dusts ara never vary pri-
found utterancas, rather [ight, pleasing places 1o ba
sung in the home by courting couples or, parhaps, by
happily married parents. Today, when music-making
in the hame has besn ousted by the gramophone or
television, they are rarely performed — unless twe
artists, such as tanight's, are prapared to spond a little
time learning an unusual repertory.

In Er wned Sie, the man has the first stanza of adoration,
thewoman tha second; they then combine, hesinging
the third stanza, she the fourth, before they repeat the
earlier varsas logether, The repetition, almost senti-
mental, of "auf elnen, auf eine” at the end suggests the
‘one-necs’ of tho relationship. Both these songs date
fram 1849, as does Wiegenkied, a lullaby for a sick
child, which s appropriately muted in exprassion. Tha



parents simo togather almost throughout and tho
whisparad refrain returns twice ending with
repeated injunction 1o 'sleep’,

feh bin dein Bawm comes from Ainnespre of 18449,
These love songe —some solos, some for more than one
voice—are all settings of Rickert's Lietesfrifiing.
There are two duets of which this is the first. The
hartone beging with 8 passionats strophe. When the
alto takes up the melody (slightly varied) the baritona
matches it with 8 countar-thama and the two con-
tinwe in a more complex, chromatic wvain than inthosa
duets heard &0 far,

The next two duets coma fram the years, 18401841,
of Schumann's greatest happiness throwgh his
marriage to Clara. The firet, Schdn ist das Fest des
Lenzes, one of a set of twelve songs and duets, again
sattings of Rickert's Ligbesfrihiing, celebrates,
ecstatizally, spring. The second, Herbsthed, from a fow
mionths earlier, praigses autumn, |n both the voices are
jrrevooably entwined. In Tanzlied, the singers go their
own ways, the volces seldom coming togethar.

Inierval

Mandelssohn (18091847 :

Abschiedslied der Zugvogal, Op 63 No 2 {von
Fallersleben)

Wia kann ich froh und lustig sein. No 1 of
Valkslieder

Harbstlied, Op 63 No 4 {Klingemann |
Sulaika und Hatem

Maendelssohn's slight but eharming dusts need little
description. They ware meant for modest vaices—
though, no doiibt, tomight’s singers will find mors
subtieties in them than the amateurs forwhom thay
were orginally dagigned inthe drawing room by the
cosy hearth; for the maest part, one singer does not
venture away from the company of his partner, any
mote than he orshe would on 8 cold winter night in tho
middle of the last cantury — undoubtedly the heyday of
this kind of piece. Swhelks vnd Hatem is differant. in tho
first place it is apparently not by Felix Mendalssohn but
Iy his sister Fanny, an amateur composer, chially noted
for her songs and piano pieces. The words, too, are nat
by Goethe, as vou might suppose from the title, but by
hizyoung triend Marianne Willemer, [n this sang, of
coures, the voices ars largely heard uncombinad

Carnelius (1824=1874) :

Heimsatgedanken, Op 16 No1 (Becker)
Verretens Lisbe (Von Chamisso}

leh und du {Hebbel)

Come sway death, Op 16 No 3 (Shakespeara,
translated Schlegel)

Der besta Liebesbrief, Op & No 2 (Hebbel)

Comalius's songs are cartainly underrated, [Cwill be
interesting 1o hear if the same appliesto his dusts,
which are almost completaly unknown. Like Mendels-
sohn'sthey arewrittan, for the mast part, inun-
complicatod euphony,

Janel Haker

Four duets for alto and baritona, Op 28:
Brahms {1833-18597)

Die Monne und der Ritter { Eichend orff)

Vorder Tur (Old Garman))

Es rauschet das Wassar { Goethe)

Der Jagerund sein Lisbehen (Von Fallersleban)

Thig, the second of Brahms' sets of duets, was com-
pased inthe early 18808, Tho voices have a good deal
of independence from each other, In the first sang the
twio sing alternately nearly throughout. There is @ most
glogquant phrasa for the alto alone to end the pisce. The
second and faurth songs contain delightfully entwined
dialogue; bath are lighthearted in mood. Tha third, £5
rauschet das Wasser, is a descriptive love song in
Brahms' most gematich vein.
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